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Production Team’s notes:

What is Don’t Stop The Music — Together Again?

Don't Stop The Music is a celebration of musical theatre, giving us the chance to perform a wide
range of song and dance numbers from some of the most loved shows out there, all in one big, joyful
evening.

It is a little different from our usual productions and that is exactly what makes it special. Past DSTM
shows have been hugely popular, both on stage and in the audience, because they allow performers
to explore different styles, genres and performance skills, while showing off just how much talent we
have in Cody.

This year's show, Don’t Stop The Music — Together Again, builds on that tradition but with a brand
new theme and a clear story running throughout.
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If you have any questions please email the production team: dstm@codymusical.co.uk

Rehearsal Timings

All rehearsals and auditions (unless otherwise stated), will be held at Velmead School, Velmead Rd,
Fleet, Hants GU52 7LG. Rehearsals run from 8:00-10:00pm Tuesday and Thursday evenings. There
will be some Sunday rehearsals which will be clearly indicated in the schedule, published early on in
the rehearsal period. Please assume that you will be needed every single Tuesday and Thursday
unless told otherwise.
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Theme and Vision: Community

This show is all about community, because that is exactly what we are.

Whether you are on stage, backstage, in the band or helping front of house, everyone involved plays a
part in making theatre happen. We wanted this production to reflect that feeling, both in the stories
we tell and in the way we work together.

Rather than telling the stories of the original shows, we will be reworking and re-framing some
numbers to fit our own theme. Because of this, we will mainly be performing one song from each
show. The focus is not on recreating a musical, but on using its music to help tell our story.

Act One: Different Communities

Act One explores the different types of communities that shape our lives. These might include
school, work, family, friendships and the places we belong.

Using songs from shows such as Billy Elliot, Spring Awakening, Heathers, Oklahoma! and more, we
will look at how people connect, grow, clash and support each other in these environments. This act
is about recognisable situations, strong characters and clear storytelling, all brought to life through
musical theatre.

Act Two: Our Theatre Community

Act Two turns the spotlight onto us.

This act follows a loose narrative of everyday people living everyday lives, who come together
through a shared love of theatre. We will explore auditioning, rehearsing and the process of creating
a show as a group, especially within the world of amateur dramatics. Using songs from shows such
as Pippin, A Chorus Line, Kiss Me Kate and more.

As the act develops, the show becomes more theatrical and glamorous, representing the final result
of all that hard work. This section will include bigger production numbers, with tap and burlesque
style influences, and songs from shows such as SMASH, Burlesque and Copacabana.

Reason for choosing this theme

We chose community as the theme because it is at the heart of Cody and at the heart of theatre.
Every single person involved in this production matters, and this show only works if we build it
together.

Don't Stop The Music — Together Again is a brilliant opportunity to show just how much talent we
have, across a wide range of styles and genres. There really is something for everyone, and every
performer will have the chance to contribute in a meaningful way.

We want this process to be collaborative, supportive and fun, while still creating a show we can all be
proud of. If you are excited by variety, teamwork and telling a story together, this show is for you.
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Dance Workshop

There will not be a formal dance audition for this production. Instead, all performers are asked to
attend a dance workshop ahead of the audition day.

This workshop is designed to be a relaxed and supportive space where everyone can have a go,
regardless of experience. It also helps the production team understand different comfort levels and
styles, so we can place people in numbers that suit them best. You are not being tested, and you do
not need to be perfect. We simply ask that you come along with an open mind and give it a try.

If you choose not to attend the workshop, we will assume that you would prefer not to be involved in
dance numbers within the show.

We will also be holding a tap workshop, as there will be a tap nhumber in the production. Again, this is
not an audition or a test. It is simply a way for us to see who has tap experience and at what level, so
we can choreograph and cast the number appropriately.

The aim of both workshops is to make sure everyone feels comfortable, confident and included,
while helping us create the best possible show together.

Singing Auditions and Additional Skills

On the audition day itself, anyone who would like a solo singing moment in the show will be given a
10-minute audition slot. You may choose up to two songs to sing from a list below. All of the songs
on this list will appear in the show.

Songs are not gender-specific. Performers of any gender may sing any song from the list. We are
looking for strong vocals, clear storytelling and confident performance above all else.

After your singing audition, you will also have the opportunity to show us anything else you would like
to share. This is your chance to show off a skill you love or have always wanted to use on stage.

This could include, but is not limited to:

= Acrobatic or movement skills such as rolls, cartwheels, walkovers or flips
» Playing a musical instrument (you are welcome to bring it with you, or provide a short video)
= Circus or speciality skills such as juggling, plate spinning, hula hoops, ribbons and similar

Nothing is off limits, so feel free to be creative and bring along something that feels very you.

While not every skill shown is guaranteed to feature in the final show, we want to see as much of
what our members can do as possible. Our aim is to include a wide range of talents and make this
production a real showcase of the incredible skills within our group.

Please note that you do not have to prepare two songs or share an additional skill if you do not wish
to. You are more than welcome to come in, sing one song and be done it is your choice. The audition
panel may however ask you to sing another song from the list or try something slightly different with
direction, so please be prepared for that.



Audition songs

Oh What a Beautiful Mornin’ (Oklahoma”)
Verse 3 “All the sounds of the earth are like Music ...”- end

MD notes: This song is a hallmark of the Golden Age of musical theatre with rich orchestration, a
gentle, lilting feel. We are looking for a legit (classical) sound to the voice with rich vibrato on longer
notes. Float the last phrase — it is high but should never be belted. There is a clear dynamic change
between the verse and the chorus, which is much stronger and more joyful — use the “weeping
willow” line to crescendo into it. Facial expression is a music in this number - it's an optimistic,
patriotic and warm number and your acting through song should express this. The song is obviously
set in the Southern states of America so we would be expecting to hear a clear Southern Drawl on
your vowel sounds.

Dancing Fool (Copacabana)
B46 “Some prefer the Café Europa....” - ..."I'm a dancing fool”

MD Notes: This is an upbeat, jazz standard number, designed to be performed on a nightclub stage
with energy and flair. We are looking for a strong American accent and a 1930s/40s inflection to the
voice. The lines you would be singing are usually sung by the Copa boys to begin with, but we'd like
you to sing them in order to springboard into the bridge section. There is a confidence and
showmanship to the number so we would expect you to own the stage as singing, and would be
interested to see what you make of the scat section in b.73 — it can’t be half-done! There is also a
clear difference in style between the verse and the bridge starting at line ‘I'll show you some moves,
smooth as satin...” which should be smoother, more legato and more seductive. Try to ensure you hit
higher notes bang in the centre of the note rather than sliding to them — a song like this runs the risk
of too much sliding and it can sound very amateur if overdone!

Once We Were Kings (Billy Elliot) NEW MEMBERS
B9 - b32 “Once we built visions...."” ...we all go together when we go”

MD Notes: This is an emotionally charged, defiant and serious anthem of a song that requires really
strong diction and clear meaning to be delivered. The song is set in northern England, so a Northern
(specifically County Durham) accent is vital. Think short ‘a’ sounds on ‘pass’ and more of an ‘oco/or’
sound on ‘justice’ than in RP. Build dynamically towards the title of the song ‘Once we were kings” in
b.16, but the climax of the piece is the beginning of the chorus in b.25. The song is not likely to have
much movement, but eye contact and an assured, determined delivery is a must, so look to use your
facial expression to convey defiance and community.



And You Don’t Even Know It (Everybody’s Talking About Jamie)
b.10 — b34 “There's a clock on the wall.....I'm gonna kiss the sun”

MD Notes: Jamie is rare character in musical theatre — he is not wrestling with who he is as a gay
teenager, but rather is exploring his identity a drag performer. The song is a longing to get out of an
educational setting but in no way is apologetic for who he is, something he is very confident about.
The song is telling the audience that he is going to be a star and that the school he is in is too small
for him. Jamie is from Sheffield, so a northern accent on words like ‘last’ and ‘coming’ is desirable.
There are a lot of lyrics in the song, so diction will be important, and on the chorus sections of “I'm
gonna be the one”, there is no need to place it in the chest — it is floated in the head voice in every
recording we've heard as it is supported by BVs. The singer should absolutely own the stage and
we'd be expecting movement, eye contact and a mischievousness to the delivery.

Mama Who Bore Me (Spring Awakening) NEW MEMBERS
B3-b19 “Mama who bore me.....they don’t know how to go.”

MD Notes: This is a lazy, jazzy number perfect for a low, bluesy alto. It is a coming of age song about
a young girl who feels her mother has not prepared her for the world and should be delivered with a
sense of resignation. There is a real risk that this song becomes too slidey between notes, so try to
reign that in a bit between phrases. We would be expecting real strength down in the lower register
as well as clear delivery of lyrics at such a low tessitura. Some great opportunity for subtle
characterisation in this song.

Here | Am (Dirty Rotten Scoundrels)
B14 - b36 “Lord knows | had the will......oops, sorry!”

MD Notes: This is a technically complicated song with a lot of lyrics to get in as well as some
extremely difficult melody intervals to navigate — try to get as much into your muscle memory as you
can. It needs to feel effortless and excited, so movement around the stage and a feeling of joy is a
must. It is quite conversational, so as much of it as can be placed in the belt would be amazing.
Christine is American and Naive, so do place it in an American accent. The range is really quite large,
so we would hope to see confidence at both ends of your register.

He’s My Boy (Everybody’s Talking About Jamie)
b.39-b85 “From the moment | saw him......he's my boy”

MD Notes: A real tear-jerker of a song about being a mother to a child who is fighting to find his own
way in the world, and navigating an unconventional start to a motherhood journey. The composer of
the song said that he intentionally placed the song in the 1970s to represent the difference between
her character and that of her son, so have the vocal stylings of Karen Carpenter and Dusty Springfield
in mind. Margaret is from Sheffield, so while the accent isn't essential, it does add some flavour to
the song to look at short ‘a’ sounds and more of a ‘00’ sound on words like ‘but’. There needs to be a
sense of journey in the song, so save the belt register for the bridge from b.66 which needs to be an
absolute showstopper.



Diva’s Lament (Spamalot)
b.19-b.end “l am sick of my career — my part”

MD Notes: This song is an absolute joy from beginning to end, and a gift for a comedy character
actor. It needs to be full of life and it needs to be funny, but don't be fooled by the light-hearted nature
of it — it is an absolute beast of a sing! We'd be expecting a powerful belt in the upper register - this
song is all about her and she needs to both command the stage in presence and in her vocals. The
diction is very British RP and therefore crisp and well-pronounced, and feel free to speak moments
that you feel need a bit more acting through song delivered in the lines.

Welcome to Burlesque (Burlesque)
b.4 — b.32 “Show a little more.....welcome to Burlesque”

MD Notes: This is a sultry, sexy number that is technically fairly straightforward to sing. We really
don’t want your best Cher impression, but would like you to make it your own. It needs to be delivered
in a breathy, American accent and there are some moments where you aren't singing where you will
still need to command our attention. Try not to slide too much between notes as it sounds like poor
vocal technique, but make sure your sound is fully supported on the lower notes in order to get them
out with some power.

Who Can Audition?

Absolutely anyone over school leaving age is invited to come along and audition to be in the show,
regardless of whether you are a current member or a potential new one. We are a very inclusive
society, welcome people from all walks of life and background and work hard to make everyone feel
welcome, respected and involved. We really feel like the more the merrier with this show.

New Members

If you are new to the society, you are welcome to audition for a solo in the show so can choose up to
2 songs from the list and show any additional skills. Even if you don’t want a solo as a new member
you will need to sing either ‘Once We Were Kings' or ‘Mama Who Bore Me’ depending on your vocal
range. You must participate in the dance workshop so we can ensure we place you in numbers you
will be comfortable with. Your audition will be taken as your audition for entry into the Company.

Audition Panel

The auditions will be held in front of a panel of 5 people including the Director, the Musical Director,
the Choreographer and two independent panel members. In addition there will be a Chairperson of
the audition panel.

Please note: For these auditions, there will not be the opportunity for other company members to
watch the auditions. We hope this will encourage all members, both old and new, to feel as relaxed as
they can be and have an opportunity to show us their best selves!
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